ingdom. Mutual love is present here also, but it is not mainly
t for begetting children to keep up the family line of Kurus.
result of such a marriage is the birth of two sons, of whom
rst is killed in a battle, and the second dies due to disease. In
the cases the death is premature and childless. Neither the
r who has got more affection towards Bh?sma nor the mother
thought of royalty to her sons was happy.

Later on when Bhigma forcibly brings the daughters of the
ofKdsi, from their Svayamvara marriage Raksasavivaha is also
rated and failure of love affairs due to extraneous causes is
suggested when Salva the lover refuses to accept Amba after
eturn from Bh^ma.

"Thus in the first canto four types of marriages and their possible
ts are also depicted by Agastya.

The entire second canto illustrates the other types of marriages.
?t union of sexs, in different places, on different grounds are
introduced. The social crisis caused due to the annihilation
ngs by Para^urama is referred to and the whole world of sex,
ise and abuse of it, the Apaddharma and Adharma of it is also
ited in BALABHARATA. The MAHABHARATA is exhaus-
in that direction. And Agastya is particular in conveying the
ice and extensive complexity of the Kamapurusartha. Hence
>tya writes this canto carefully without omitting any one of the
iages given in the epic.

A type of union known as 'Devaranydya' is referred to and the
r called 'NiySgavidhf is illustrated in the union of Vedavyasa
the royal ladies Ambika and Ambalika. It is justified here as
agency because two sons of the family died and the other has
n a vow to live a bachelor lifelong. The union of Para^ara with
illustrates another type. The birth of Kali by the fallen semen
^asu's suggests another one. Description of the 'Anuloma'
n leading to birth of Vidura, presence of beastial desire and
iviour even in sages like Kindama is also illustrated.

Necessity of mutual attraction between the mating couple,